Clay carts and traffic

Among clpss'onl plays Mricha

katlka o! King Sudraks occu
pleg 1 pluce of L8 own Like
ll othiers It has a number of
charactery portraying the com-

mon peaple s Lype known a8
Prakaransm one of the ten
types of plays or Dasatupakas,

Mrichakatika or  ‘The Little
Clay Cert holds a mirtor to lhg

soeinl  and polfieal  life of
fourth Centuty, AD, at whitn
period, probably, the play was
written. There Is a richnesg of
variety i the characters—His
merchont, the proverbinl Kings's
brother-in-law, courtesans, mas-
seuls, monks thijeves  execu-
tioners rebels gamblers coach-

men Vvitas (mien who seek plea-

sures) and court lnniguca Aml
What s more cvou n ta

;“‘luch we {hink’ etn«dnv
mmenonwh whlch some ar-

15 worked on a
futricate

15 ba.
Tlllll “w.egh\y
wide cenvag and in

plot poing a ehallenge to “the
modet preaueers with -
bevy of characters l'o give IV

nevessary  peetod Spvour and
produce | In Englieh will  Im
doubly ehallenging

The Dramatic Circle of IHyde-
rabad wheh staged It for two
davs a' Ravindra Bharathl
Hyderabad, on Janbary 23 and
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24 cucceeded In bringlng  all
these In its version, The m
locale  symbolic  slage-seitiuga
mime and styllzed acting tech~
nlques contributed to the effective
Yendering of a classical play In
moder/ theattical tefms,
Mrichakntika is essentfally &
directer & play and Modall Na-

Charudatta (G. Ragagopal) Vasantasena (Nandini Bedi), Maltreva (Bash

Ehan) and Sutradhara (B. S. 'Plakash) inthe E
I\’ﬁ'lcha.lmtlka Staged ai: Rawndrau’Bhara thi rece
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nghsh version of King Sudra as
ntly by Dramatlc ircle, Hyder =
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fabhushana Sarma, as divectal
mate vse of e diverse me
thoda of sipge-ceafl (o  oreat

the fourthh oeh
tury socla)l Jifg with ease, I
thret-and-a-half hour produo
fion had 1o be on an epic scale,
Credit should alse go to the
numerous actors who, Amatew
though they are sonled profess
slonal heighta, Everyore of the
21 wctors reproduced the uece-
ssary gait and stances and Sucs

en Muslpn of

coeded In crealing the over-all
visual pieture of the  anclent
days,

Bashir Babu Khan as Maltreya
Ram Kumdr a4 the monk, Ruk-
shad  Bapufl as  Shravatike
portrayed thi roles well,
Sankar  Melkote  as 4
thanaka  ( ral brought
oul the [fool=villlan concept of
the role through modulation of
specch, Bul o key role Qe

should have been more agile.
Charvdatta Vasail
are difficult regh to playmmt
Rajn Gopal u Charudatta main-
tained the fluctuating moods of
the characv.ér As Vasaniasena

Nandini  Bed ia‘cked the ﬁl;ﬂ
sical featureg of a rich W

built  blossomig courlesans of

st lhg cm-iee} ” 10
0.

ifmunz the

Ujjain
role with her in
disadvantages,
other characle
a8 Mathura the

a sho
In spite of -
comings the
presented a
dering of ‘a
epic promruohi
ulvasan pro
flavour. %

The director’s awempt at re-
producing the Vikrastha  Ma-
dhyam, 2z tlu' i
{.\réscnbed *'b
ew modlﬂ
venture. !
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