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Mohan Rakesh's
three-act play
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’\f“‘}:!h!ln Rakesh's three-act Talay
|);'e1e:1[l dk. EK Din", . which - was
Hyda f) by the Dramatic Circle
b rabad last: evening ar Ravindra
" ali, can be said; with no con-
ientious langover — that this s
a playwright's play. \
e Sh‘l’f’. Ra Bk Din, tells the story
t A/ (Kf'\’ i the Jite of the Sanskrit
~':n:" alidasa, Ashad — the fourth
i Nih of Sambal and the departing
deriod of summet, tarns out to bl
g‘cr_ﬁcynl time in the ‘life of the
.\a'}‘l"d’.’t. Poet Kalidasa. ‘A day  in
Ashad, ‘marked by thunder. lighien-
x'r'lf and heavy ‘dowWwnpour,  sweeps
¢ Poet “Irom a  hill-pocket (o the
magnificent court -of Ujjain.
the dlay  whéely E%né poet: (0. un-
conceivable heights, but makes havoc
ol his’ emational fite. " Mohan Rakesh
b[‘vlr‘lg oul this . transformation in
s play. with’ déitness,  easins “his
way to .[h‘b‘véw cdre“ op Kalidasa's
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o While the efforls-of t’ﬂe;Hi‘deﬁ'a’Bad

Dramatic Circle can be lauded, mich

:ff’ Tmt.,.wm!.ﬁmg i Heif présentation,
. the Al

. The ]‘milmnfm-.uf:‘ noet telusés (o
be félicitated by the Court hg/t_ nro-
«weeds towards  Ujjain,, when | it bes
loved  Mallika' purgnes, him. ol o

Deepa’s i\uskvﬂ voice prevails
@he - audicnce: bni! she

“ eould not
fight:: back., the - blankness from. her
face.  ’She plavs’. Kalidas’s beloyed
Ml HRRS G 0 s L Sl ey
Direction . Jails | when the .\charac-
ters stand exptessionless on the Staze
waiting patiently for others £Q Atinish
spéaking orplavine ‘their pails
“The riin of the plav. - am Na-
n— whe_ acts, as Kalidasa ¢
iny

rai ufs 2
scrr_vr*pict\l'tté‘«f‘alltepinz. lines;
seeKina once 1oo, often:
ters’ helps i he g fizl
,This,’cpritic does. not Knc
to'give the _crédit _oi the play
‘B, S.-Prakash’ or 10 ‘Roda’ Re ¥
¥ prakash played -an - eyersconcerned
uncle: o the Poety
role with
|the  role 7ike. a
close 1o
It
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